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deer and lions engaged in worshipping a holy tree or a holy terrace
In a compartment of the coping stone labelled ' the holy tree thai
perfectly gladdens the heart of the deer/ two lions and six deer are
calmly lying down, sitting or standing round a holy tree with an
empty throne below, the former forgetful of their thirst for blood
and the latter of their fear. The bas-relief shows these wild animals
attuned to the same emotional key. The majority of bas-reliefs
consist of human figures. These are disappointing as works of art.
The figures are crude, conventional and lifeless. The contrast
between the human figures and the monkeys as carved by the crafts-
men of Bharhut is best exemplified in a bas-relief in the medallion
of a rail pillar, wherein the Buddha, born as a monkey prince, serves
as a bridge to enable his followers to cross over to safety, and has
his backbone broken by an enemy while performing his noble
task. But exceptions are not wanting. Scenes showing heavenly
nymphs playing on musical instruments and dancing to their accom-
paniment are full of movement.

The narrative and illustrative bas-reliefs of Bharhut are linear
in pattern, though in some of the animal figures volume is clearly
expressed. But on some of the rail pillars there are nearly life-size
male and female figures in high relief. These are also crude and
lifeless; though in high relief, there is no co-ordination of the planes
in them. But even here there are exceptions. These are the
female figures standing with the left arm and leg passing round
the trunk of a sal (Shorea robusta) tree and breaking a branch with
the right hand. This disparity between the types of figure indicates
that die Indian sculptors of the period were more accustomed to
carve female figures in relief breaking the branch of the sal tree,
than other types of figures. To the same cause may be attributed
the better execution of the figures of animals than of man in the
bas-reliefs. In the better type of female figures we recognize the